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Course Description

This course represents an introduction to the most famous works of the Classical Chinese poetic tra-
dition. We will read these texts in the original, focusing on developing a familiarity with the Chinese
poetic idiom and the philological skills necessary for reading Chinese poetry. Students will come
away from the course with the ability to read Chinese poetry on their own and a basic knowledge
of the verse tradition, its most canonical writers, and the contours of its development, from its be-
ginnings through the Song dynasty. The course is appropriate for students beginning their study
of Classical Chinese poetry and students whose major focus is elsewhere but would benefit from
knowing the basic works of the Chinese literary tradition.

There is no single canon of famous poetic works; instead, there have been many canons over time,
subject to debate and the changing literary values of successive ages, as well as to the sometimes
idiosyncratic preferences of influential individuals. For the last thousand years, however, a very basic
skeleton of important works and writers has generally been agreed upon (though, of course, not
everyone agreed about their relative merits). For the purpose of this introductory class, therefore, we
will not be focusing on questions of canon formation or literary taste, but reading instead a selection
of those works that every participant in premodern Chinese high culture would have known from
the Song dynasty onwards.

Note that we will be reading primarily shi 3% and ci ¥ poetry; we will not be reading fu F#&. This
decision is somewhat arbitrary, given the importance of fu for the development of the shi tradition, its
continuities with the poetics of the Chuci, and its continuance through the Tang and Song. However,
most of the (much smaller) canon of fu has also been well-translated into English already (and makes
for difficult reading in the original), and very few fu from any period after the fourth century ever
made it into the canon of well-known works. Translations of some of these pieces, and references to
translations of others, will be found in the supplemental materials section of the course reader.

Prerequisites:

The prerequisite for this course is one year of Classical/Literary Chinese (or kambun/kobun), either
at Yale or elsewhere. Modern Chinese is not required, and students are not expected to know the
pronunciation of the texts we will read in Mandarin (i.e., Korean, Japanese, Cantonese, etc. pronun-
ciation is fine). Students who have never taken Literary Chinese but have reason to believe that they
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can handle the course readings (e.g. native speakers of Chinese or Japanese) should consult the in-
structor.

Readings

All readings for this course will be found in the Course Reader, which you can download from the
course webpage. This document will consist of roughly 1,000 of the most famous Classical Chinese
poems, about 800 of which will be translated and annotated for you by the instructor. The primary
work of the course will consist in translating the remaining 200 or so poems over the course of the
semester. For some of these poems, you will be provided with annotated editions, also available
for download from the website. For others, later on in the course, you will have to find annotated
editions yourself.

The Course Reader will also contain brief introductions to the literary historical context of the pieces
that we will read. For more detailed background information, students can read along with our
progress in Kang-i Sun Chang and Stephen Owen, The Cambridge History of Chinese Literature, vol. 1
(Cambridge: Cambridge University Press, 2010).

Requirements

The major requirement of the course is coming to class with the readings listed below translated into
English. Each week you will be expected to translate up to 20 poems of varying lengths; depending
upon your proficiency with Classical Chinese, this could take you several hours, but you will likely
see your speed increase over the course of the semester. Secondarily, students should familiarize
themselves with the supplemental readings for each week, which will be translated for you in the
handouts provided on the course website. These readings are not listed in the weekly assignments
below, but will both help you gain the relevant poetic background for understanding the poems we
will translate, and also model solutions to the kinds of problems you are likely to encounter in your
translations.

For graduate students, the class will require one final paper, due the last day of finals week. This paper
should be at least 18 pages long and represent original research or thought, and may be related to
the topics of your own research (e.g., the reception history of a poet, poem, or literary trope in a
later period or different culture). Undergraduates, by contrast, will be asked to write three papers of
4 to 6 pages each over the course of the semester; the first paper should be submitted on February
21, the second paper on April 4, and the third paper by May 9. These papers should represent close
readings of one or more poems that we will read and translate together as a group. Guidelines for
these short papers, and optional prompts for the first two, will be found on the course website.

Criteria for Evaluation:

attendance: 10%

class participation: 20%
weekly translations: 25%
written work: 45%
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Statement to Students on their Academic Integrity

You may not under any circumstances present anyone else’s work, words, or ideas as your own. Please
be sure to review Yale’s Academic Integrity Policy (http://yalecollege.yale.edu/new-students/class-
2019/academic-information /intro-undergrad-education /academic-honesty) and the resources for
understanding and avoiding plagiarism available at the Center for Teaching and Learning (http://
ctl.yale.edu/writing/using-sources). If you are ever unsure as to whether a particular example does
or does not constitute plagiarism, please consult the instructor first.

Schedule of Readings

This schedule of readings is very tentative, and how much you are asked to translate in a given week
will depend entirely on the makeup of the class. Assignments for each week will be clearly marked on
the website, so please follow what you find there instead of sticking to the readings outlined here.

January 17: Introductions

No advance readings. We will translate a few famous and popular poems in class.

January 24: The Shijing
B P2 in Mao edition (translate the “Great Preface” and the poem as Mao interprets it)

T3 5v B~ Fo# ~ & 3~ K it according to Mao’s glosses and according to the glosses of Gao
Heng (that is, translate each poem twice, in different ways; no need to translate the commentary)

January 31: The Chuci
Sl S S

February 7: Early Poetry and Yuefu
Early anonymous poetry: %iﬁ?ra SR N B I AR il G W Ll
’$—-L vi‘ = ﬁ -y 7 N =

Early poetry of dubious attribution: [FI4E &3] EF S [(FF ] S LB T [F B #2
FRER S RP] RS AL

February 14: Jian’an and Wei
The Cao family: § # > &8 {7 5 > FFEF 2 FHE- g 4 805G 5§

e N R
The “Seven Masters” of the Jian’an: % % s KA (KA RER) 2 % y S REH - M
Ak 5 ESEF i ELEZ

Ruanji =4 @ #RHE - ~ - ~ 7
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February 21: Jin Dynasty
Western Jin dynasty verse: & & > f-= H - ;B - f20E83F ) L0 o kY H - ogRaE o, 250
%;;[:i‘ - N
Tao Qian f& B : 4 P f &
] KJ VQ ) ; éj\‘/fs] 'Fvli
Xie Lingyun # & & © 4% %

m—*-'i’“a\p

Fle BT gE- a8 fLdgtzpd-; ~¢ &=
i

b

TS RN OF & 0

February 28: Fifth and Sixth Centuries

Anonymous love songs + %8t ¢ H - ~ = ~ 4

Bao Zhao ## BB @ 9 B 5 R A A SRR AFH- 2

Xie Tiao P @ b BRI & £ 5 2 3535 Bk LiF

Lyrics on “Copperbird Terrace™: /Ti# > 4F & 4k ; @ 5 > 4F & 4

Yu Xin Bofz oL s AR (T B2 F

An example of court composition ;& % & %7}\2’ I B ER ?Jﬁ SIS GRE S ROA

I

v

March 7: Early Tang

Court and wilderness: ##c > iR ; 2 5§ > ¥ ¥

The “Four Talents of the Early Tang” jp BB 48 » £ % + & 2 34 > FER FH Lo ARk
AR

Tang court composition ¥ e~ % % ~ T 231 5 R H] 1 F 45~ AR~ FREg s R
N "&iﬁfﬁjf_’ A R S

I~y

ChenZiang i+ % @ i H - ~ =

Early eighth century verse: % % & * FiT{v? & ; Fi » wiRg 3 - —FT:E'_— A N
;\r*"//*ﬂ_

March 28: High Tang
MengHaoranj_‘fL RIBIPEB L ARE S BEFEMRL S Fek . mELT
Wang Wei 2 4 0 7 e R RP IIFR 0T USRS R W (LY gl ) A @

s

< U

Frontier poetry & _E
SR

LiBai £ v
&

April 4: Mid Tang
DuFud## ‘HZ  &HFEF FEZNETRE 2 F3 0 G0 WA
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Meng Jiao and Han Yu: & 38 » #f 5 & 3% > |8 5 i% ﬁ » T B A g 7 3Er Bfi‘;é’} » A
LiHe 2% 3185 #3515 212 ,ﬁ,f\apﬁfrgp{“;f:ga’”
BaiJuyiv B % @ % & PAEBE S

April 11: Late Tang

DuMu # 4c » i) 5 482 VB 3 ) BT I AR B IR

LiShangyin ¥ B ' 4 & £ F 447 2% R 5 28 (X427 32 50 24 AR
Ahod K ) BAEFoMFL IR p g b F 5 ¥

Wen Tingyun /§ &35 @ % P o REGR 5 o § g

Yu Xuanji & % ## © 9 AP ﬁ%iﬁéﬁﬁﬁ%*i R

April 18: Early Ci Poetry

Wen Tingyun i§ &5 * S S (P LEFEP )] 1%+ (2% %)

Five dynasties ci: & # ° -3]%’_%5 (&4 g—:g";léﬁ’) 3R B EA (FER R )
208 UE Y (B a3 2% § v (g—ggﬂ W)

LiuYong ¥k © & fpée (FUMik7 )1 e & (R 28K F )0~ 84 (HEH)

Northern Song xiaoling: = # & » 7 (L& BEE) %A M5 (TBigl ) %
FRo REN (- EXF VL) FEHER 4 A (éﬁm.zﬂf) TR o MR T
(}&—l‘m/r/r/r %2F)

April 25: Later Ci Poetry

Yan Jidao % Mg ¢ Tt (F e E B A ) PR T (B0 L7 ) Bgvg T (T4
F b 14 )

SuShi ghfis © KA EceE (P2 B ) 2h i (T H&EE) F g (ke d )
B (P 4R )

Lyricists of the Late Northern Song: % B> 4v% 4 (i riwtitde-k ) ¥ 203 > K> (b
ERE) NP 0P (BEE)

LiQingzhao 3 /7 P& * ja Fic (R ZZ2FAMG ) 7R ¥ £ (¥ikzp i), %
R %%Ez (F&FLL)

Lyricists of the Southern Song: ¥ # & > &% 4% (A X * %) 2 H 5> ;F%fT‘”i (22 %
—‘3);—%%”?}9"""'&('}@2??3) f?ﬂ’&)"]‘\({&&ﬁﬂ@% Py E2®s A~

B4 (BEUEE )



