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‘Pictographic/Ideographic Myth’
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(Leibniz, 1646-1716) :
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‘an ideography, that is, a system of signs that directly
represent things (or, rather, ideas) and not words, in such a
way that each nation could read them and translate them into
its own language’.

Couturat, 1901: La Logique de Leibniz
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(Ezra Pound, 1885 —1972)

H %’%ﬁﬂ EEII%EE'EIE' The moon's snow falls on the plum trees;
*ﬁf’fllmﬁz Its boughs are full of bright stars.
ﬂ r/?\{i\%ﬁig We can admire the bright turning disc;

- a —ITP —3
@L:Eﬁ% The garden high above there, casts its pearls to our weeds.
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MOON

sun disc with
the moon's
horns
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RAYS

bright + feathers
flying

Bright, vide note on
p. 42. Upper right,
abbreaviated

picture of wings;
lower, bird=to fly.
Both F. and
Morrison note that
it is short tailed bird
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LIKE

woman mouth

PURE

sun + azure sky

Sky  possibly

containing
tent idea.
Author has
dodged a
"pure”
containing

sun + broom

SNOW

rain + broom
cloud roof or cloth over

falling drops
Sweeping motion of
SNow; broom-like

appearance of snow
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as- /
/jl_f, ’f;% : Study with the seasons winging past, is not this pleasant?
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DeFrancis quoting Humboldt (1767-1835)

| think that the scholars who have almost let them-
selves be drawn into forgetting that Chinese is a spo-
ken language have so exaggerated the influence of
Chinese writing that they have, so to say, put the
writing in place of the language.

Wilhelm von Humboldt
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Coser sraaooumu (HiFLE 1))
Nurmyn (JLHE)
MaHcy35l
Banaxynam (H)
Mys3eii ponssl (7 1°)

R TE R
Building-Museum
Hero
Soviet Union
Mansuzi
Vanahuna
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mount?

walking?
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jue/ , ‘feel’
jlao\, ‘sleep’
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Hi[1700-1100 | A 200 + )\t
BRI 227 (23%) (364 (4%)
RS 20 (2%) |125(1%) | (1500 (3%)
EaPE 396 (41%) 1167 (13%)
e 334 (34%) | 7697 (82%) |47141 (97%)
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Myer 1996: Prosodic Structure in Chinese Characters

(DL B4 )
Chinese characters have a prosodic structure

analogous In interesting ways to that of spoken
language:

(ML A RAADE BB R 45 1)




DFHE O (head)

[ propose that the basic prosodic constituent in
Chinese characters is the following two-dimensional
template:

z
X |
J

K

(“x” represents the head, “.” represents the nonheads)
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In general, the largest of a vertically arranged set of
strokes or components is located at the bortom:

b

=t R % %
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Likewise, the largest of a horizontally arranged set of
strokes or components is located at the right:

L W

(K RBRELARHID)



THE CURVED VERTICAL STROKE

Roughly speaking, the leftmost vertical stroke in a
character or a component is curved:

o Ak IE Ak

ST ZRULNEEE YA D




The relation between reduction and position 1s
highlighted by radicals that appear in their full form at
the bottom but in reduced form at the left:
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DeFrancis (1984) :

‘Phonetic more predictable of sound
than radical of meaning’



FSt fideis: (Mutilation Test, Zhang 2009)
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The Rebus Principle:
Substitution by homophony




Bfe: REEE, HiHX

=N ‘scorpion’
f&>kE 10000
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O JEENY ‘wheat’

= ‘come’
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canji = kana
(Hansell 2002)




VISIBLE SPEECH

THE DIVERSE ONENESS
OF WRITING SYSTEMS

JOHN DEFRANCIS
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Characterize

What do the characters mean?
What is the common radical? o 9 9 0 1 e
What does the radical mean? &_% ﬁﬂ &* % | &i

How does the radical relate to the
overall meaning of the characters?
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“the study of
characters, made
by following the
phonetic series, is
more attractive
and more useful

than by following
the series by
radicals or by
sounds”
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FRE—: “PFHAHN”

iHqing. ffjing. fiqian

JEdian. ¥hizhan. Fftian
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FAE AN, EHXRARSEEH
‘ough’ 11y N A ik
@ tough. rough. enough
2 cough
(3 though
@ bough

XA

P

tough, enough, rough H & [A]
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szying (5 jing)

fZbang (5% pang)

% bang (%= feng)
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‘seize teachable moments’
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We need all the help we can get!
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The ideographic myth, though much debunked, still
exerts a powerful effect on the instruction of characters.
This can be seen in the widespread focus on semantic
radicals and the general neglect of phonetic components.
The myth may also be responsible for the simplistic
treatment and peripheral attention to character
instruction and the lack of progress in instructional
methodology. We will present evidence for regarding the
phonetic component in semantic-phonetic compounds
as the graphic and functional center. We will then
propose a “phonic” approach to character instruction,
which maximizes the use of the phonetic component.



