
SPAN 350: Walking Texts in Modern Spanish Literature 
Department of Spanish and Portuguese 

 
Professor: Laurie Lomask                    Meeting time: Tues., Thurs., 2-3:30               
laurie.lomask@school.edu            Location: BLDG RM. 123     
Office hours: Monday 2-5 pm, or by appointment     Division credits:   
 

Course description: 
Writers and philosophers have long used walking as a foundation of the definition of man, but by the 

late 19th century walking had come under attack in the face of the spread of mass transit and the scientific 
study of physiology.  In Spain industrialization and urbanization lagged behind countries like France, England 
and Germany, which gave writers a privileged position to defend the creative functions of walking.  Instead of 
just looking at walking as a way to observe one’s surroundings, or as a setting for philosophic reflections, we 
will look at the way walking in modern Spanish literature becomes a means to construct self, place, and time 
through the rhythm of the step and the subject of the gaze.  In addition, we will explore the way chance, 
idleness, and society constrain and/or contribute to the writing that comes out of walking.  Although this 
course discusses in detail literature from before the Spanish Civil War, in the final week we will look at 
contemporary examples that expand our ideas on the artistic commitment to travel on foot.  Class in Spanish. 
 

Assignments: 
1) A personal reflection on a walk (2-3 pp.): Students are to experience first-hand the connection 

between walking and writing.  They should take into account the process they will use (Where will 
you go? Will you write from memory?  Will you take notes along the way?) as well as the form and 
tone of their own writing as a result.  Reflections should be in prose, but may be as descriptive, 
poetic, analytical, or abstract as each student prefers. 

2) 5 blog posts (150-300 words each):  Students are required to post at least five reading responses on 
the class blog over the course of the semester (see schedule for deadlines for each post).  Did the 
reading remind you of anything else you have read?  Did you find a part of the class discussion 
especially engaging? If this text were a movie, how would it be made?  Do you see connections with 
other works of art in other media? Posts can also be more creative, along the lines of a review of the 
book, or descriptions of what the work would look like in converted into a work of theater, dance, etc.  
Beginning in the fourth week of class, students will sign up to do a report on what has been posted on 
the blog, offering a synthesis, evaluation, or brief discussion of what their peers have posted. 

3) Two short essays (3-5 pp. each).  Students must write an essay for each topic below, but may do so in 
either order.  

o Topic 1: A close reading of a poem discussed in class.  Students will analyze the way the form 
and structure of a poem create meaning in conjunction with the words, versification and 
imagery.   

o Topic 2: Comparison of two texts discussed in class.  Students should explain their reasons 
for selecting the two works in the body of the essay. 

4) Final essay: An analysis and contextualization of a text or film not discussed in class, consulted 
beforehand with the instructor.  Students may choose another work or poem by the same author, as 
long as it was not part of class discussion.  Questions to consider: What is the vision of walking in this 
text?  What does it have in common with other texts we have discussed this semester?  What 
movement/shifts are there in the text?  Who is walking in this text and why? (8-10 pp. plus 
bibliography).  Use of at least 6 secondary resources required. 

 
Grading: 

Personal reflection: 10% // Blog posts and participation: 20% // Two short essays: 40% // Final Essay: 30% 
 

Student expectations: 
The openness of the theme of the class invites students to be creative in the way they approach and interpret 
texts.  Students should come to class prepared to discuss in detail the assigned readings for that day, to hear 
the opinions of others, and to question ideas expressed in class, including those of the instructor.  The 
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instructor will often pose topics and ask students to work in small groups to develop their thoughts together, 
and lack of preparation will impede the exercise.  Written assignments should follow MLA format and cite 
appropriately.  Plagiarism in any form will not be tolerated and will be dealt with in accordance with the 
University Policy.    
 
 

Plan of classes (all non-Spanish texts will be available in English translation): 
Readings will be adjusted according to the pace of the class. 

 
Class 1: Introduction: Walking as philosophical reflection/philosophical reflections on walking.  

Plato, Phaedrus (excerpt). Leopoldo Alas (Clarín) “Una carta y muchas digresiones” (public letter to 
Benito Pérez Galdós on the publication of Fortunata y Jacinta, 1887) 

Classes 2-3: Perspectives on walking from outside of Spain. 
2) Jean-Jacques Rousseau, Les Rêveries du promeneur solitaire : promenades I, II, V.  William 

Wordsworth, An Evening Walk.   
3) Baudelaire, Petits poèmes en prose, « Les foules ».  Benjamin, “Paris, Capital of the Nineteenth 

Century.”  Michel de Certeau, The Practice of Everyday Life, “Walking in the City.” 
Classes 4-6: Madrid, city of the paseante.  

4) Ramón de Mesonero Romanos, Escenas matritenses, “Paseo por las calles.” Benito Pérez Galdós, carta 
a Ramón de Mesonero Romanos del 18 de mayo de 1875.   

5) Mesonero Romanos, “A prima noche”. Mariano José de Larra, “Varios caracteres.” 
6) Larra, “El Día de Difuntos de 1836: Fígaro en el cementerio.” Personal reflection essay due. 

Classes 7-12: Alternative paths of modernity. 
7) Leopoldo Alas (Clarin), Superchería, ch. 1-4.  Santa Teresa de Ávila, Camino de perfección and Las 

Moradas (excerpts).  First blog post no later than today. 
8) Superchería, ch. 5-10. 
9) Antonio Machado, Soledades: “Yo voy soñando caminos,” “Del camino,” “Caminante son tus huellas.”   
10) Machado, “Poética” (1931); Miguel de Unamuno, “Almas de jóvenes.” 
11) Rosalía de Castro, En las orillas del Sar: “Orillas del Sar,” “Era apacible el día.” Second blog post no 

later than today. 
12) Castro, “Del antiguo camino a lo largo,” “Camino blanco, viejo camino,” “Santa escolástica.”   

Classes 13-17: Walking and the mind-body connection. 
13) Baroja, Camino de perfección, ch. 1-3.  J.L. Castillo-Puche, “La novela barojiana, caminera y andante.” 
14) Baroja, ch. 4-12.  Third blog post no later than today. 
15) Baroja, ch. 13-20.  Paintings by El Greco, Vista de Toledo, Visión del Apocalipsis  
16) Begin Ramón Gómez de la Serna, Greguerías.  Photographic experiments with walking by Eadweard 

Muybridge and Etienne-Jules Marey. 
17) Finish Gómez de la Serna.  First short essay due. 

Classes 18-24: Overstepping the boundaries of language. 
18) Miguel de Unamuno, Niebla, Prólogo-ch. 8. 
19) Niebla, ch. 9-22.  Fourth blog post no later than today. 
20) Niebla, ch. 23-Epílogo.   
21) Cernuda, Un río, un amor: “Remordimiento en traje de noche,” “Estoy cansado.”   C.G. Bellver, “La 

ciudad en la poesía española surrealista.” 
22) Cernuda, “Como el viento,” “Destierro,” “Vieja ribera.”  Fifth blog post no later than today. 
23) Lorca, Poeta en Nueva York: “Vuelta de paseo,” “1910.”  Second short essay due. 
24) Lorca, “Paisaje de la multitud que vomita (Anochecer de Coney Island),” “Paisaje de la multitud que 

orina (Nocturno de Battery Place),” “Ciudad sin sueño (Nocturno del Brooklyn Bridge).”  
Classes 25-26: The road that lies ahead. 

25) Julia Uceda: Extraña juventud: “Querido hermano;” Poemas de Cherry Lane: “Cita con una sombra.”  
Antonio Muñoz Molina, Los misterios de Madrid, ch. 1-4. 

26) Juan Antonio Millán, “Caminante de un paisaje inmenso”.  Closing comments; students will present 
topics for final papers.  Final papers due on the date of the final exam. 

 


